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Lisztj in his brilliant poetical work "Chopin" devotes an entire chapter to the Polonaise, Its contents ^some- 
what abridged, are about as follows. 

"In this form the noblest traditional feelings of ancient Poland are represented. The Polonaise is the true 
and purest type of Polish national character, as in the course of centuries it was developed, partly through 
the political position of the kingdom, towards East and West, partly through an undefinable, peculiar in- 
born disposition of the entire race. In the development of the Polonaise everything cooperated which spe- 
cifically distinguished the nation from others. In the Poles of departed times, manly resolution was united 
with glowing devotion to the object of their love. Their knightly heroism was sanctioned by high-soaring 
dignity, and even the laws of gallantry and the national costume exerted an influence over the turns of 

this dance." 

The original masio of the Polonaises, specimens of which cannot be followed back for more than 
a century, has but little value for art. Liszt regards the Polonaises of Chop in as the keystone in the 
development of this form: "They belong to the most beautiful of his inspirations. With their energetic 
rhythm they electrify, to the point of excited demonstration, even the sleepiest in different ism. Chopin was 
born too late, and left his native hearth too early, to be initiated into the original character of the Polo- 
naise as dance through his own observation. But what others imparted to him in regard to it, was supplement 
ed by his fancy and his nationality:' 

In their musics -historical development before Chopin, some Polonaises are associated with definite names, 
but they are not those of their musical authors, but instead those of heroes and men who had served the Fa- 
therland with merit. Thus there was a Kosciusko -Polonaise. Not until later do the names of the real mu- 
sical composers appear. The Polonaises of Count Oginski attained to popularity, but they are mournful, 
full of yearning sadness and of melancholy charm; the rhythm becomes subordinated, the modulation is qui- 
et and self-absorbed. "Tardily the graves are gained:' Lipitiski and May seder were the first to breathe 
new life into the Polonaise -form, ffeher finally restored its brilliancy and power. Nevertheless > 
Chopin excelled him in inspiration, through his soul -stirring tone -coloring, his new harmonic combinations 
and a wonderful, romantic hue. Chopin's Polonaises are not merely dances, but they are at the same time 
mood -pictures / 

KoraSOWSki, in his work "Chopin" Pol. II page 153, brings the origin of the Polonaise into connection 
with a definite historical fact: 

"fflien the dynasty of the Jagiellones became extinct, Henry of Jnjou, son of Catherine of Medici's, who 
subseauently reigned under the name of Henry III, was in 1573 chosen King of Poland. fPhen, in the follow- 
ing year, he came to Cracow and received the representatives of the nation with the greatest ceremony, the 
lords led their ladies in procession before the king, in slow step to the measure of ?nusic. Jt every election 
of a prince to the throne this custom was repeated, and it thus gradually developed into the national dance 
of the Polonaise." 

There is much gravity and dignity in the gliding motion of the Polonaise. Jt that time it was always 
danced with the sabre, called Carabella. Michael Oginski, and after him Karpinski, were the first who succeeded 
in giving an artistic touch to their polonaises. 

Karasowski divides Chopin's Polonaises into two groups, of which the one depicts preponderantly the martial 
element with pregnant rhythm, while the other leads us into that melancholic dreamy mode of feeling so pecu- 
liar to Chopin. To the first group belong Op. 40/ (J major), Op. 44 (F- sharp minor) and Op. 53 (J -flat 
major). The others belong to the second group. Op. 61 takes an exceptional place. 

T/i. Kollok. 



S.7289 A 



a ^ Grand Polonaise, 



b) 
Andante spianato 

tranquillo 



(Th. Kullak.) 
Fr. Chopin, Op. 2X 
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a) D'er ei^entliehen Polonaise g'eht ein abg'eschlossenes, im 
Noeturnostyle (vergi. op. 27) g'ehaltenes Vorspiel voran. Es 
g'leieht einer Wasserfahrt an einem stillen, wiirzig-eii, mond- 
begTanzten Friihling'sabende. Die Gondel gleitet g'er'auseh- 
los dahin, ihre Insassen traumen ^selig-en Tvaum" (pag 1 . 5). 
Nacb beendeter Fahrt offnen sich die Pforten eines gdiin - 
zenderleuehteten Ballsaales; festlicbe Kl'ange ersehallen; anf 
dem Parquet wandeln reieb g'eschmiiekteGruppen einher. Welch' 
ein Contrast g'eg'en die vorangeg'ang'ene Gondelfahrt! 

Die Polonaise besteht aus dem Hauptsatze (A-B), einem 
mehrtheilig'en Zwischensatze, (B-C) der in den Seitensatz 
(C-D) mit brillanter Coda iiberleitet. Dann folgl die Wieder- 
holung- des Hauptsatzes, dem ein ausserst effectvoller Schluss- 
satz (E) sich anhang't. 

b) Das Wort spianato, von spianare, bezieht sicb auf den 
Bass, der g'leichartig- streng* im Takte auf mid ab wogen soil. 
Die reicben Fiorituren der reebten Hand sind mit ausserst er 
Eleganz und Leichtig'keit auszuf iihren, und miissen sich g-leich- 
falls dem Takte und Tempo accommodiren. 



a) The Polonaise, proper, is preceded by an independent 
Prelude treated in Nocturne -style, (see Op. 27.) It is 
like a bo at -ride on a still, /rag-rant, moonlit evening 
in Spring-time. The gondola glides noiselessly along , 
while its occupants dream in "blissful re very "(page 5). 
At the end of the voyage, the portals of a brilliantly 
illuminated ball-room are opened: festal strains re- 
sound; richly adorned groups wander over the parquet yy. 
What a contrast to the preceding gondola-ride / 

The Polonaise consists of the Chief Subject (A-B), 
an Interlude of several parts (B-C) which leads over 
to the Secondary Subject (C-D) with a brilliant Coda. 
Then follows the repetition of the Chief Subject, to which 
is appended an extremely effective Closing Subject (E). 

b.) The word spianato (even) from spianare (to equa - 
lize) refers to the base, which should swell and sink uni- 
formly strict in time. The rich embellishments of the right 
hand are to be executed with the utmost ease and lightness, 
and must likewise accommodate themselves to the metre and 
tempo. 



Copyrig-ht G. Schirmer. 1882 
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Polonaise . 

*) l 

Allegro malto. J = 126 

TUTTL 




A. Meno mosso. J =96. 



cH.S.) SOLO 




*)Wenn diese Polonaise ohm* BegJeitung" g-espiell tvird, sfheint es mir am 
besten das Tutti g-anz aus zu lassen und gleich mit drm Solo fmeno mosso) 
zu beginnen. In diesem Falle muss der Srhlussarword des Andante ganz 



verhallt sein. 



*'Jf , 7ie?i this Polonaise is played iritho at arronrpaniwen^it is best to 
omit the Tvtf) here, and begin at once with the Sn/o (Menu mosso >. 
In this ease, the closing chord of the Andante must first hare run/. 
2m (\) ph-tefy dierf oir ay. ' I 
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a)Nicht zu schneli und frei im Takte. ^ 

8 a) Not too fast, and free in time . 
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a) Nicht zu schnell und mehr # pjacere, 

a) AW &?<? /^A <w^ more a piacere. 



b) Bis zura Tutti mil gestpi^erter Keckheit mid Bravour. 
s . 7 2K9 (i ) b ) #?/& enhanced audacity and bravura up to the Tutti. 9 



B. SOLO. 

(Zw.S.) risolato _±L 

k 
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a) Die Passage braucht sich nicht den Fesseln des 
Taktes anzupassen, sondern kann ruhig in den 
10 Schlusstnn einlaufeD. 
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a) The passage need not adapt itself to the fet- 
ters of the time, but may quietly run on to 

S. 72S9 (i) the closing tone. 







a) Ruhig ira fJusternden Tone 



2^sT72siHi)^""^ a ^ Q m ' e *fy i n a whispering* tone. 
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A. (H.S.) 
Tempo I, 

54 




■S. 7289 (l) 




S. 72*9 (j) 




S. 72*9 (l) 



Solo 
E. ri so lido 
(Schl.SO 4 z£ 




a) Mit grosser Bravour. 
a) With great bravura 
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» Polonaise. 



Allegro appassionato, m.m. J = 10s. 

i SL 4 - *~ 2 - 



(Th. Kullak.) 
Ft. Chopin, 0p.26.N9 1 




a) Die . Polonaise, J. Dessauer g-ewidmet, besteht aus ei- 
nem Hauptsatze A, und einem Seitensatze B. Ersterer in 
vorwieg-end leidensehaftlicher, erregter Stimmung' g-ehal- 
ten, gestattet und verlang-t hier und da Abweiehuiig-envora 
Tempo, bald Besehleunigung-, bald Zuruckhaltung' dessel - 
ben. Doch muss der Vortrag* nicht in Zerrissenhe.it aus. 
arten. Wohlthuend wirkt durch seinen Contrast der Sei- 
tensatz- leidensehaftslos und ruhig* kling*t es aus ihm 
heraus, wie susser, zartlicher., trostender Zuspruch. In 
seinem 2^ n Theile g-esellt sich zur Melodie der Ober- 
stimme eine zweite tenorartig* gehaltene, und g'estaltet 
das Ganze zu einem Duett, einem Zwieg'esprach zwi- 
schen Cavalier und Dame von wunderbarem Reize. 



b) Die Zweiunddreissigstel in den Fig'uren J" J., sind nicht 
wie Vorschlag"e zu behandeln ,, sondern mit festein Drucke 
auszufiihren. 



a) The Polonaise, dedicated to J. Dessauer, consists of 
a Chief Subject A and a Secondary Subject B. The for- 
mer, being treated preeminently in a passionate, excited 
mood, permits, nay demands, here and there, deviations 
from the tempo, now acceleration and anon retardation. 
Still, the delivery must not degenerate into disconnected- 
ness. The Secondary Subject makes a very grateful im- 
pression through its contrast, it sounds passionless and 
calm, like sweet, tenderly comforting words of consolation. 
In the second part, a second, tenor -like, melody is asso- 
ciated with the melody of the upper voice, and gives to 
the whole the form of a duet, a dialogue of wonderful 
charm between cavalier and dame. 

b) The Thirty -seconds in the figures J J*, are not to be 
treated as grace -notes, but instead must be played with 
a firm, pressure. 



18 Copyrig-ht (i. Schirnwr. 1882. 
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B. (as.) Meno mosso. m.m. J=94 

a i j^con anima 4 
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Polonaise. 



A. (R.S.XCSh 



Maestoso, m. m. J = job. 

4 



poco rtlen 



accel. 



(Th. Kullak.) 
Fr. Chopin, 0p.26,N9 2 
po co rifen. e cresc . 




Die Polonaise ist gleich der vorigen J. Dessauer ge - 
widmei, und besteht aus Hauptsatz A und Seitensatz B . Der 
Seelenzustand, den der l-Theil des Hauptsatzes schildert ,, ist 
sehwer zu beschreiben. Auf Phrasen, die im finstern Grolle aus- 
gestossenen Fragen gleiehen, folg-en sturmische, bis zur hoehsten 
Leidensrhaftliehkeit sieh gipf elude, die erst in einem kurzen 
Schlusse gleichsam vor Ermattung* hinsterben.Der Anfang des 2. 
Theiles scheint einen Moment den Seelenkampf zu beschwichtigen, 
erklinglwie voriiberzieheiide Militar-(Cavallerie-) musik, und ist 
streiig* taktisch zu halt en. Aber der Moment ist niir fluehtig und 
hindert nieht,diefruhereZemssenheit und Leidenschaftlichkeit 
von Neuem zur Geltung* zu bringen. Ruhe und Frieden g*ewahrt 
allein der Seitensatz, der gleichfalls wie Militarmusik kling*t . 
Ihm folgt die Wiederholung des Hauptsatzes. 

Djesen Andeutungen hat der Vortrag sieh anzubequemen. Die 
ruhigen Stellen ausgenommen, kein gleiehinassiges Tempo, kein 
strenger Takt. 

22 Copyright G. Schirmcr 1882- S. V4HU (3) 



The Polonaise, like the foregoing one, is dedicated to 
J. Dessauer, and consists of Chief Subject A and Secondary 
Subject B. The state of mind portrayed in the I s J part of the 
Chief Subject, is hard to describe. Jfter phrases which re - 
semble questions ejaculated in gloomy rancour, follow stormy 
ones culminating in highest passionate ness, which die out only 
as if from exhaustion, in a short ending. The beginning of the 
2i part seems to silence for a moment the mental struggles; 
it sounds like military (cavalry) music passing by, and is to 
be kept strictly in time. But this is only a passing moment 
and does not hinder the previous disconnectedness and passio- 
na ten ess from resuming sway. Calm and peace are afforded 
by the Secondary Subject only, which also sounds like military 
music. It is followed by the repetition of the Chief Subject. 

The delivery should conform to these suggestions. Ex- 
cept in the quiet places, no uniform tempo, no strict 
time. 
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VORBEMERKUNG 

zu Op. 40. N°l. 



Ein stolzes, sehones Tonstiiek^an Weber's Polaeca 
in E-dur eriiinernd, mit straff en, kiihueii Rhythmen, 
nur Polonaise, ohne alle Romantik festlieh dahinrau- 
schend. Hauptsatz und Seitensatz sind g'leichen Cha- 
rakters, iiberall gleiches Tempo und streng'er Takt ! 

Rarasowski rechnet sie zur ersten seiner auf- 
gestellten PolonaisengTuppe : „ die ein iiberwieg^end 
martialisehes Element mit pragmantem Rhythmus 
schildert. 



VORBEMERKUNG 

zu Op. 40. N<?2. 



Der erste Theil des Hauptsatzes ist wiirdevoll mit 
sehwermiithig'er Noblesse, streng" im Takte auszufiih - 
ren. Der zweite Theil ist lebliafter. Das Tempo ver. 
tnigt sog-ar (von I -II ) Steig-erung" ( accelerando ) , 
sinkt dann (von II ab), und kehrt bei III in das al- 
te Niveau des ersten Theiles zuriiek. 

Der erste Theil des Seitensatzes ist freundlieh gra- 
zios, ausdrueksvoll, von schonen interessanten Modu - 
lationen durehwebt, (IV„V) die diseret und feinfuh- 
lig* zu behandeln sind. Der zweite Theil des Seiten- 
satzes ist wie der dan Hauptsatzes lebhafter,- beson- 
ders muss die bei VI beg-innende Passage der linken 
Hand sieh zur Geltung* bringen, und mit grosser Pre- 
cision gespielt werden. Naeh dem Seitensatze wieder- 
holt sieh mit kleinen Variationen der erste Theil des 
Hauptsatzes . 

a). Wenn' ein und derselbe Aeeord (Ton) mehrere Mai 
aufeinander folgi, und diese Folge geb\mden(l6gy/lo) mis. 
g-efiihrt werden soil, so beaehte man die Reg-el, dassdie 
Taste nieht g*anz bis an die Oberflache wieder empor- 
steig*en, sondern sehon vorher niederg-edruckt werden 
muss ( Druekspiel ). 



INTRODUCTORY REMARK. 

to Op. 40 m /. 



A proud, beautiful composition reminding- one 
of Weber's Polaeca in E -major, full of festal up- 
roar withouth romanticism. Chief Subject and Se- 
condary Subject are the same in character, every- 
where the sa?ne tempo, and strict time. 

Karasowski places it in the first of the po- 
lonaise -groups established by him: "which with 
pregnant rhythm depict a preponderantly mar- 
tial element. » 



INTRODUCTORY REMARK. 

to Op. 40 M> 2. 



The first part of the Chief Subject is to be 
executed with dignity, melancholy nobility, and 
strictly in time. The second part is more anima- 
ted. The tempo will even bear (I to II) increasing 
(accelerando); it then sinks (from II on,) and returns 
at III to the old level of the first part. 

The first part of the Secondary Subject is ge- 
nial, graceful, expressive, interwoven with beauti- 
ful and interesting modulations (IF^ F), which should 
be treated discreetly and with delicacy of feeling. 
The second part of the Secondary Subject, like that 
of the Chief Subject, is more animated; the left hand 
passage especially, beginning at FI, must be empha- 
sized, and played with great precision. After the Se- 
condary Subject, the first part of the Chief Subject 
repeats with little variations. 

a) JFhen one and the same chord (or tone) repeats 
several times in succession, and this succession is to 
be executed legato, observe the Bute that the key 
should not rise again quite to the surface, but be 
pressed down again beforehand. (Pressure -playing). 
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Polonaise. 



ru4i . Allegro con brio. m.m. J = 96. 



(Th. Kullah.) 
Fr. Chopin, 0p.4O.N9 1. 
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S. 7289 (A) 



Polonaise da capo senza repetizione at /hie. 



2» 



Polonaise. 



(H.s ) Allegro maestoso, m.m. J= 84 
#3 



(Th. Kullak.) 
Fr.0hopiii,6p.4O.N?«. 
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YORBEMERKUNG 

zu Op. 44. 



Eine der gTOSsartig'strn Compositionen Chopin's, 
jedeufalls seine bedeutendste Polonaise. Meister Liszt 
s'dgt dariiber: 

„ Das Hauptmotiv (Hauptsatz I) ist von diisterer Hal- 
tung 1 , gleich der Stunde vor dem nahenden Orkane. Das 
Ohr glaubt den Ausbruch wilder Erbitterung- eines alien 
Elementen g'ebotenen Trotzes zu vernehmen. Plotzlieh 
lasst die Wiederkehr eines Grundtones im Heginne des 
Taktes, (H.S. II) g-leichsam wiederholte Kanonensehiisse 
erschallen, gleieh dem Getose einer fern ertonenden leb- 
haften Schlacht. 1m Yerfolg" dieser Wiederkehr des Grund- 
tones entwiekeln sieh Takt fiir Takt ung'ewohnte Aeeor- 
de. Nichts Aiialog-es kennen wir von dem g-rosstenCom- 
ponisten, was dem dureh diese Stelle bewirkten Ein- 
drucke sieh zur Seite stellen liesse!" 

Eben diese Passage aber wird plotzlieh unterbroehen 
von einer landliehen Scene, von einer Mazurka landli- 
chen Styles, die aber, weit entfernt die Erinuerung- des 
anfang-lich paekenden, tief ungluekseli^en Gefuhles 
zn verwiseben, dureh ihren bittern ironisehen Contrast die 
peinlichen Gefuhie des Zuhorers derg'estalt erhoht,dass er 
sieh fast erleichtert fiihlt bei der Riiekkehr des Haupt- 
satz es. 

Wie ein Traum endig't diese Improvisation ohne ei - 
nen anderen Sehluss, als einen schwermiithig* zitternden 
Touschall, der die Seele unter der Herrsehaft eines einzi- 
gen gewaltig-en Eindrucks gefang*en halt. 



INTRODUCTORY REMJRK. 

to Op. 44. 



One of the grandest of Chopin's compositions, 
at all events his most important Polonaise. Liszt, 
the master, says of it: 

"The Chief- motive (Chief Subject I) is gloomy in 
color, like the hour before an approaching' hurricane. 
The ear seems to perceive the outburst of wild em- 
bitter ment of a bidding defiance of all the elements. 
Suddenly the recurrence of a fundamental tone at the 
beginning of the measure (Chief Subject II) causes, as 
it were, repeated cannon-shots to reverberate, like 
the explosions of a fierce battle in the distance. In the 
course of this recurrence of the fundamental tone unu- 
sual chords are unfolded from measure to measure. We 
know nothing analogous even of the greatest composers, 
which could be placed by the side of the effect produc- 
ed by this place. " 

Precisely this passage, however, is suddenly interrup- 
ted by a rural scene, by a Mazurka in rural style, but 
which, far from effacing the recollection of the stirring, 
deeply -unhappy emotion of the beginning, througfi its bit- 
terly ironical contrast so enhances the painful feeling of 
the hearer thai the return of the Chief Subject brings 
almost a feeling of relief. 

This improvisation ends like a dream, without any 
other close than a melancholy trembling reverbera- 
tion of sound which holds the soul captive under the 
mastery of a single powerful impress ion. 



34 



S. TiiHil (H) 



Polonaise. 



M.M.J =100 



(Th. Kullak J 
Fr. Chopin, Op .44. 



v-*h jffi* 



W 



S 



f rr f*f v-7 



f 



5^ 3 



i«ft*±> 



1 



i 



|E3E 




F 



cresc. 



»*¥ 



IP 



4 5 



IPF 3 ! 



H^i 



4 5 



ifW ^ 





$ 3a * 3a * ** * 3a 



^■ ^twigaw^ . p^SglTVffl^ 




^a*ST* Sa * 



Copyright G.SrhfriWM* 'I8b2.. 



S.72S9 (6> 




IS? 



$& * 






5a#Sa *%n & 



i 



a 



!*-* 



J 



I 



» W 



3& »%& #$& * 5a 






Lf {flji 



± 






sg 



•J 



ss 



F# 



5^Z3 



/-« 



£=* 



.rcf » 



i 



<? ~ 



• m - * 



*E5 



4-*-* 







3W1 



te 



e^ 



• r _; 



36 



3&L * 



%i 3: 



S. 72 89 (6) ^ 



3#? 



*•* 




* 



M 



mi 



u 



IS 



g^g 



«=¥ 



1 



% 



'**Vpi 



m 



tfftffCT 







Ta * 



UI 



<&. 




Aw 



-** 



Wti 





i 



. ' iiM. 



'^LJ. $ < ft l^ 



-h » H 9 



S3" 123 



spfB 



B 



%* * 



£ 



w 



iO 



c» 



K^K 



$a>. 



S. 72«9 <7j) 



5a 



* 



%a 



2 



ftl^ 



Z 



S 



%a. 



^ 



37 



i 



** 



trfrfti . 



1| 






i 



i 






£ 



:r ,te 



P 



* 



P 



i 



^ 



s 



NHr 



f^c^p 



.? - 



p :■ * * 



f P 



f 



I 



^ 







3& * 



3 'NT*"* 



■«•• -S 



* 



p 



77. 77. 17 



77 



H.S. II 



l)!| i'^lt 



s 



i W%t T^d ls Vfo feu 'rtffff 

> " 5 * / 5 3 1 2 7 V ' 3 1 2 



m& 




^m 



* Mr/ V * J 







»fcr'fe%^ 



S. 72 89 (6) 



* & 




^m 



-4 



W^W 







^***£ £ 



CCZI 



p — r 



13 



« «££ 



i^E 



t$tt t 



K fff| 



& 



V5 



IP 



-#* 



3 



ffffffiT- 



«2a 



* 



■«a 



# 



%a 






* 




g ' jwta-^l^g 



Sfi £y/> j 






If? 



1 




(S.S.) 



i 



h^ 



s oppio movimento. | 



Tempo di Mazonrka. 



w^u 



M 




8 



3 % 3 ? 3 



8g^ 






3 * 3 2 $ 

1 .2 1 1 



R 



P 



b 



5 5 5 

2 L 12 4 



135!! 



"5 stst— -^ 



ra 



zx 



i 



atyg 



&?#0 



P0£# 



WXD'l 



i 



i 



* 



*-* 



i 



i 






& 



P 



i - I ■ \ z g \ \ : 



2 5 J 



"T 1 
2 
5 



51a * * 



5 3 -=' 



5a 



# 5a * 



5a. * 5a # 5a « 5a 



£«i 



1 2^ 



^T2 12.1 2 




pp 



-rep 



H* I 3 f 



it 



I 



^ 



4-m-+ 



41 ♦ 



=n^^ 



i a i 



5a. * 5a * 5a * 



5a * 



5a & 




5a 



* 5a 



*5a * 



5a *5a * 5a ■* 5a. # 



5a. 




H. 72S0 (6) 



5a * 




5a •# 5a # 5a 



3 2~T 

5a.r«5a •* 5a # 




#-f#rf^ff^ 



tl ^ ffniff W ^^ 



B^g 



Ml 



^ 



£ 



5a. * 



TTH J 5 — . 

5a, 



#-r 



£«> 






I 






•* 5a. 



*5a 



&5a * 5a « 






p^ 










5a. *«fc& * 5a $ 5a. *5a * 5a 



jfe B^ 



J&M ^f'ff 



4^ 4 J a 5 4 



S 5 



ex* 






=& 



* a * 



sp 



41U 







r 



^ 



^^ 



2 1 3 Z 41 



5a '& 



S 



^3*j8 



3^ 3 



N^ j 3 



ip#P 



r 



^m 



* » 



M 



5a # 5a. * 




5a # 5a. « 

S. 7289 (6) 



41 



fi^1jiiiiii'ni Hff LJ T %te8 




4» $a #«fia * «8a * $» 




S. 72K0fR) 



VORBEMERKUNG 

zu Op. 53. 



Ein ausserst brillantes Clavierstiick ini Charakter 
Weber's Polacca in E dur, ener^isch, orchestral und 
mit hoehster llravour auszufuhren ! Nach einig-en 
sich stets stei^ernden Phrasen beg'innt der Hauptsatz 
bei A und lasst sich in 4 Abtheilung-en I. II. III. IV. 
^•liederi^ der Seitensatz B nur in drei I. II. III. Die 
letzte leitet in die Wiederholun^* des llauptsatzes \ y 
eine feuri#e Coda schliesst das Ganze. 

Die Polonaise isl nach Chopin's Riickkehr von 
der Insel Majorka im Jahre 1840 componirt. Kara- 
sowski erwahnt nebenbei : „ Nach der eben erst ii- 
berstandenen Krankheit liess Chopin's ruhelose Fan- 
tasie ihn lang'ere Zeit nicht zum Sehlaf kommen . 
Als er eines Nachts in seinem Zitnmer das soeben 
vollendete Werk am Clavier ausfuhrte, schien es ihm 
plotzlich, als ob die Thiiren sich offneten , u. durch 
dieselben eine g-rosse Schaar polnischer Ritter nnd 
Edelfrauen in alterthiimlichen Costumen hereintraten 
und an ihni vorbeidefilirten . Diese Vision erfullte ihn 
mit soldier Ang'st, dass er ans dem Zimmer ent - 
t'loh und die g-anze Nacht nicht mehr in seine Woh- 
ming" zuruckzukehren wa^te. In der That erinnert 
der Seitensatz ( B) in E-dur an eine heraiinahen- 
de Reitersehaar, welch e iiber eine vom Mondstrahl 
heleuchtete Ebene dahinbraust. 



INTRODUCTORY REMJRR. 

to Op. 53. 



Jn extremely brilliant pianoforte -piece in the 
character of Weber's Pol ace a in E -major, energetic, 
orchestral, and to be executed with the highest bra- 
vura. After some continually rising phrases, at A 
the Chief Subject begins, and is separable into four 
divisions, I II III IF; the Secondary Subject B into but 
three, I II III The last division leads to the repetition of 
the Chief Subject I ; a fiery Coda concludes the whole. 

The Polonaise was composed after Chopin's return 
from the Isle of Majorca in the year 1840. Kara - 
soivski relates in this connection, that "Upon reco- 
vering from his illness, Chopin's restless fancy would 
not for a long time let him sleep. As one night in 
his room he was executing at the pianoforte the 
just completed work, it seemed to him suddenly 
as if the doors opened and through them a great 
troop of Polish knights and noble ladies entered 
in ancient costume and filed past him. This vi- 
sion filled him with such anxiety, that he fled 
from the room and during the whole night did 
not venture to return to his apartments." Indeed, 
the Secondary Subject does remind one of an ap- 
proaching cavalry troop which rushes past over 
a plain illumined by moonbeams. 
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a) Die Octaven sind von hier ab legato auszufuhreii, a) From here on y execute the octaves legato, as 

50 man erreieht dadurch grossere Klangfulle. s.72H9(7) greater sonority is thus attained. 
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* Polonaise - Fantaisie. 

i (Polonaise - Fantasi.) 
Allegro maestoso, m.m. J = m. 

A. 



(Th. Kullak.) 
Friedrich Chopin, Op. 61. 
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a) Die Polonaise-Fanf aisie, die letzte Polonaise Chopin's, ist in Form 
und Inhalt ein wunderlirh geartetes, ganz eigenthiimliehes Werk. Auf 
kiirzere Phrasen,,die kleinen Monologen, eingestreuten Cadenzen, im- 
prOvisirten Praeludiengleichen t folgen Periodeii, Zwischensatze ganz im 
Polonaisen -Tempo und Charakter. Aber nichts bleibt stabil und entwi- 
ckelt sich organiseh; es isf/als wenn eine erregte St i miming, eiii wim- 
derbarer Seelenprozess den Componisten gedrangt hatte, immer von 
einem Tongebilde zu einem andern, neuen uberzugehen. Momentane 
Ruhe und Frieden gewahrt dem Zuhorer nnr der sohone innig aus- 
drucksvolle Seitensatz in H-dur (F) mit seinom gleichmassig auf 
und ab wogenden Basse, (vergl. op. 22. Andante spianato) Dann 
folgen wieder abgerissene Phrasen wie zu Anfaug, darauf ein Po- 

lonaisenfragment ein leidenschaftlich sich steigernder Zwisehen- 

satz, der zu einem triumphirenden Hymnus hinleitet (R), dessen 
Thema dem Hauptsatze B entlehnt ist. 

b) Langsam aufsteigend und leise verhallend. 
C) Die Nachahmung der rechten Hand ist bemerkbar zu marhen. 
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a J The Polonaise-Fantasy, the last Polonaise of Chopin, is inform 
and contents a strangely shaped, quite pee a liar work. After short 
er phrases, which are like little monologues, interspersed cadenzas, 
improvised preludes, etc., follow periods and interludes quite in Polo, 
naise- tempo and character. But nothing remains stable and deve- 
lops 'organically; it is as if an excited mood, a wonderful soul - 
process had constantly driven the composer on from one tone - 
picture to another new one. Momentary repose and peace are 
afforded the hearer only by the beautiful, fervid, expressive 
Secondary Subject in B-major (F), with its evenly rising and 
falling base (compare Op. 22 Andante Spianato). Then fol- 
low anew detached phrases as at the beginning, then a Pa. 
I onaise -fragment,— an interlude climaxing passionately,which 
leads to a triumphal ht/nin (E), whose theme is taken from the 
Chief Subject B. 

b) Ascending slowly and softly dying away. 

C) Ma A v? the imitation of the right hand percept idle. 
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Polonaise. 
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a) Narh meiner Aiisicht ist der vcrzierung-slose Kern des ersten 
und zweiten Taktes: 



a) In my opinion the un embellished kerne/ of the first a?id 
second measures: 




T^~~| "fr j vollstandig- legato* und nieht: ~ f ? , _Vz^ry— 

S r^jl -—~r> fs completely legato* and not: J**Jd - C f f # £ 



IVimmt man die verzierenden Triller (ir) hinzu, so sind diese 
niehf in der kurzen Form eines Schnellers oder Pralltrillers aus- 
zufiihren, sondern vielmehr dem vollen Werthe der Hauptnote 
entsprechend, also etwa: 



If the trills (tr) be added, they must not be executed in 
the short form of the beat or transient shake (**), but 
rather conformably to the full value of the chief note; 
therefore, say: 




Die Haupf noten sind dafeei durch leiehten Ausdruck bemerklieh zu 
machen, die Triller mit grosster Leiohtigkeit auszufiihren. 
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In doing this, the chief notes are to be made^ perceptible by 
means of a slight pressure, and the trills executed with the 
greatest lightness. 
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Allegro ma non troppo. J = 
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Th.Kullak. 
Fr. Chopin, Op. 71. N2 2. 
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